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JOHN COLTRANE

HORACE SILVER.

CATEGORICAL INDEX

JazzClassics Exactly AsWritten Or Recorded By:

Giant Steps
Naima
Impressions
Moment's Notice
Mr. P.C.

Bessie's Blues
Dear Lord

The Promise

26-2

Some Other Blues
Tunji

Wise One

Central Park West
Equinox

After The Rain
Like Sonny
Expression

Bass Blues
YouSayyou Care*

S Blues

Song For My Father
Moonrays

Nica's Dream

Nutville

Peace

Silver's Serenade
Quicksilver

Gregory IsHere
Strollin'

The Natives Are Restless Tonight
Filthy McNasty
Summer In Central Park

BILLEVANS. ...............

CEDARWalton............

WAYNE SHORTER. ..........

CLIFFORDBROWN ..........

MILESDAVIS. ..............

DAVEBRUBECK .............

JOEHENDERSON.............

EDDIEHARRIS. ..............

DIZZY GILLESPIE ............

CHARLIEPARKER...........

Time Remembered
Turn Out The Stars
Peri's Scope
Unless It's You
Story Line

Detour Ahead

Bolivia
Clockwise
Jacob'sLadder
Charmed Circle

Beauty And The Beast
Night Dreamer
Mahjong

Jordu
Gertrude's Bounce

Seven Steps To Heaven

Bye Bye Blackbird

In Your Own Sweet Way

The Duke

Afro-Centric
Mo' Joe

Freedom Jazz Dance
Cold Duck Time

Woody 'nYou

Blues For Alice

Ecaroh
Horacescope CANNONBALL ADDERLEY .. HiFly
DUKE ELLINGTON .... Sophisticated Lady THADJONES. .......ce...... A Child Is Born
Mood Indigo
Star-Crossed Lovers STEVESWALLOW............ Falling Grace
Isfahan
It Don't Mean A Thing DENNY ZEITLIN ............. Skippy-ing
(If1t Ain't Got That Swing)
MIQ .o i Django
BENNY GOLSON....... KillerJoe
Along Came Betty GERALDWILSON. .......... Blues For Yna Yna
Stablemates
Whisper Not BOB DOROUGH. ............ Devil May Care
CARLABLEY ........... SingMe Softly Of The Blues IMMYHEATH. ....oooeeees Togetherness
BRAZILIAN CLASSICS Exactly As Written Or Recorded By:
IVANLINS........... Nightmood (Lembra) EGBERTOGISMONTI......... Cafe
Juntos .
Doce Presenca HAROLDOLOBO............ Tristeza
lluminados EDULOBO.............vt Casa Forte
DORICAYMML. ..... Like A Lover (OCantador) ANTONIO CARLOSJOBIM ... Someone To Light Up My Life
Velho Piano
SERGIOMENDEZ............. SoMany Stars
DJAVAN.. ............ Capim

Asa LUISBONFA................ Manha De Carneval



CHOICE STANDARDS

After You've Gone
Ain't Misbehavin'
Baby, It's Cold Outside
Black And Blue

Black Coffee

Body and Soul

The Boy Next Door
Bye Bye Blackbird
Cherokee

Day By Day

Exactly Like You
Flamingo

Fly Me To The Moon
Get Happy

Harlem Nocturne
Honeysuckle Rose

| Believe In You

| Hadn't Anyone Till You
I'll Be Around

M Wind

I'll Get By

I'm Glad There Is You

In The Wee Small Hours Of The Morning
It's Only A Paper Moon

It's The Talk Of The Town

I've Never Been In Love Before

I've Got The World On A String

I've Got Your Number

The Joint Is Jumpin' *

Let's Fall In Love

Lullaby Of The Leaves

Mean To Me

Memories Of You

The Masquerade Is Over

More Than You Know

My Ship

Never Will | Marry

A Nightengale Sang In Berkeley Square
No Moon At All *

On The Sunny Side Of The Street
Once In AWhile

Perdido

Including Lyrics And Correct Changes

Rockin' Chair

Rosetta

September Song

Spring Can Really Hang You Up The Most
Stardust

Sweet And Lovely

That's All

Them There Eyes

There Is No Greater Love

Three Little Words

‘Til There Was You

Unforgettable

What A Difference A Day Made
What A Little Moonlight Can Do
While We're Young

Will You Still Be Mine?
Without A Song *

Wrap Your Troubles In Dreams *
You Fascinate Me So

You're My Everything

CONTEMPORARY JAZZ AND JAZZ/FUSION Exactly As Recorded By:

CHICK COREA

MICHAEL BRECKER

EDDIE GOMEZ

BILLY CHILDS

JOHN PATITUCCI

DAVE SANBORN

SCOTTHENDERSON. ...

FREDHERSCH..........
ARMEN DONELIAN

Spain

P BOBBERG.. .. vuvvvvnvnnnns. Frida Night At The Cadillac Club
Windows Worl
Waltse For Dave | Thought About You
Friends
You're Everything YELLOWIJACKETS. ........... Geraldine
500 Miles High Avance
SeaJourney JOHN ABERCROMBIE ... .. .. .. still
Time Track Remember Hymn
Got A Match?
Eternal Child MIKESTERN. .............00 Loose Ends
T.B.C.(Terminal Baggage Claim) Chromazone
Morning Sprite RICHIEBEIRACH ............. Veil

Dogs In The Wine Shop

eils .
Natural Selection

Peep JOHN SCOFIELD.............. Time Marches On
Never Alone Wabash 111
Escher Sketch
Ode To The DooDa Day BOBMINTZER ............... Hﬁf? Is Yours
Choices

ENRICOPIERANUNZI ........ Dee Song
Forever Don't Forget The Poet
Power Play
Delgado ALJARREAU..............c.u0 More Love
Loxodrome CHAKAKHAN. ......c....... I'll Be Around
Quiet Girl TAKESIX. ... A Quiet Place
When All Is Said And Done .
Like Father, Like Son RANDY BRECKER ............ Moontide
Midland GARYBURTON. .......cvvvvnnn Will You Say You Will
Growing DAVE & DON GRUSIN ........ Sa|||ng At N|ght
Baja Bajo PAUL McCANDLESS............ Willow
Wind Sprint

RAY OBIEDO..........ovtttt Criss Cross
Lisa
It's You SACBE ....cceiiiiiiiiiinn e Mozambique

. DAVE LIEBMAN .............. Napanoch

.Tunnel Vision

The Necessary Blonde

Rain Waltz

Stargazer

STEVE ERQUIAGA
GERIALLEN. ...........cut
KEWN LETTAU

(*=U.S. Supplement)

. Three Hearts Dancing

. Little Wind

Whenever Your Heart Wants To Sing
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COMPOSITION AS PLAYED &OR WRITTEN BY PAGE
AFRO-CENTRIC ...ttt iii i i i i i e N Lo T 1] 10 =] T o TP 1
AFTERTHERAIN ..ot ii i i i n e 0] 312 0] 11 =1 o TS 3
AFTER YOU VE GONE ottt t ittt ittt sttt tatiassesaanansesssanssessansssessonsnsesssnnnsessonnnsens 5

B LN R A ST = =L 1N 20 | 6
ALONGCAMEBETTY ..ottt iiie e 21T 10}V CTe] KTo ] [ 7
ASA e ManhattanTransfer/Djavan .........covveiiieinienniennes 9
AVANCE ...ttt The YellowjacketS . .vvvvuviiieiiii e i ci it e i eieaeaans 1
BABY [ TS COLD OUT S DE ..ttt ittt et eiiseessanassssasasessansssessnnssessonssessonsssesennssessnnnnens 13
BAJABAIJO. .ttt ittt i N 0] 1] =1 1) ([ o S 15
BASSBLUES . ...t ittt iiis i ciasrinsnnssnssnnsnns N L0] o1 O] | 17 1 5 = 17
BEAUTY AND THEBEAST ...coviiiiiiiiieeninannnss VA Y LI o] 1 (=] 20
BESSIES BLUES ...i i iiiiiiiirinrinsnnssnsnnnnnss N L0] o1 2 @0 | 1 =1 3 1S 21
BLACK AND BLUE .\ttt ittt ittt it iat ettt itaseetaasassesssansssessannnseessonsssesssnnnssessonnnssennns 22
N @ S O 23
BLUESFORALICE ....oiiiiiiiiiiiiiin i nnnnnenss Charlie Parker . ovue i iii i s iii st rinnesnnnnes 26
BLUESFOR YNA YNA ..ttt i isinnnnnenes (= =1 [0 AT/ o o S 27
BODY AND SOUL .ttt tttttsasassssssssssssssssssssseseeeeeeeesssssnsssssssssssssssssssssssssssssssssss 29
BOLIVIA ittt iit sttt s iia i nnan e raas CedarWalton . ..ovvvii it iis s ia s iii i i aaeas 31
THE BOY NEXT DOOR .ottt iiitt ittt sttt ttiaaset s taassessannssesssnnssessnnnseessannseesonnnsessnns 34
BYEBYEBLACKBIRD ....ciiiviiiiiiirisinnnsnnnss MIlES DaAVIS « vt v iet i viit e rinserinseransernnsernnsssnnnnnns 35
L Egherto Gismonti....ovvevieirii i e 37
CAPIM .. e Manhattan Transfer/Djavan .........ccccoiviiiiiininnannss 39
CASAFORTE ..t ieiiievieasaeasasanasnsnnnnannnnns (Brazilianstandard) ........c.oviviiiiiiii i i 41
CENTRAL PARKWEST ..itiviiiiiiiie e raraennnens N 0] o1 100 | 1 =1 g T S 43
CHARMEDCIRCLE ....iviiiiiiiiiiiiiieennennnens CedarWalton ...u.veeri i e iie e e i rnernernsnnennnns 45
(O e (0 | 47
ACHILDISBORN ....iiiiiiiiiiirieiriennrarnenens N = 16 1L 1 1T 48
CHOICES .. ittt ittt st e it i rnnenns Michael BreCKer ...vvviiiiii et e it s i e i e enns 49
CHROMAZONE ... itviiiiit it ieinnasnennnnss B A 11 SIS (=1 1.2 T 51
CLOCKWISE ...iii i e i it ie it i naennes Cedar Walton . .oove v e it e 55
COLDDUCK TIME ..ttt ii it i iiiasiesnnnnsnnnnns T [0 [T = 1 56
CRISSCROSS .. iiiet i e eciee e eeanneens Y ] o =T o 57
0N 2 3 7 60
DEARLORD ..ivii ittt it iinsnnssnnssnnsnnssnns 0] 31 0] 11 =1 o 1= S 61
DEESONG .. .iviiii i i int i rnnernnernnenns [ T o0 =T > 11 4 63
DELGADO .. ittiiiiii it iieenae et rnnenneenness 0 [0 L= 1.4 T=Y4 66
DETOURAHEAD ....oviiii i iii e eeennenns Bill Evans/Billie Holiday .........coviviiiiiiiiiiiinnenns 68
DEVILMAY CARE ...cci ittt i i aeaenes Bob DOrough . .coviiii i e 69
DIANGO . ..ttt et e e et a et a e aeaeas ModernJazzQuartet......coiiiiiiiiii i i 71
DOCEPRESENCA ... it iiiii it iiiiisiiesnennenns Y22 0 T T 73
DOGSIN THEWINESHOP ......coiiiiiiiiiiineennss Michael BreCKer ..ovvveiv ittt st st ii i aanas 75
DONTFORGET THEPOET ....vvviiiiiiiiiineenens ENrico PIeranunzi oo vieiiiii i iiiiciienin i ennnens 77
THEDUKE ...ttt iii st iii i i nnnnnns Dave BrubecK ...vvvii i e s e e 79
O Y (O = [ (0] =101 | /=T 81
EQUINOX ..ttt it c it e i e teensnaeanas JoNNColtrane .....oi i i e i e e 85
ESCHER SKETCH ..ouiiiiii it iiiiinisinennens Michael Brecker ..ovvviiii it i et ieinenanes 88
ETERNAL CHILD ..iviiiii it i iiiinnnneaes (01 o] o1 QO 0] - 95
EXACTLY LIKE YOU ittt ittt it ittt st iiaseessaaaaseessannssessannnssessonnsseessannnseessannnsessnns 98
EXPRESSION ..ottt iiii i i insrnnannenns N Lo] o1 00 | 1 =1 o TS 9
FALLINGGRACE ... ittt iiiii i nnenaas StEVE SWaAllOW . vt i it i i 100
FILTHY MCENASTY it iiiiii i i i i i nnnens Horace SIIVEr vt s it c it s ii i aas 101
FIVE HUNDREDMILESHIGH ....cccvvviviievnees (O o o) SO0 (=T 103
I AN 1Y/ 1 N 105
[ I 1 T I = 1Y (0 10 106
FOREVER ...iiiiiiiii ittt iii it innesnnernnernns =0 [0 11170 1 =4 107
FREEDOMJAZZDANCE .....coiiiiiiiiiiiciieeaens [0 (o [Tl o 1§ 110
FRIDAY NIGHT AT THE CADILLACCLUB........... BODBEIg .o oe it e 11
FRIENDS ..ottt it iiiiciiisiissninsnnnesnnsrnness (01 o 101 O0] - 114

GERALDINE. ..ot cecec e TheYellowjacketS . ..ovveviiiiii e i i e aeaes 115
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GERTRUDE'SBOUNCE .....iiiiiiieiniieisinnnnnans (O 11 (o) (0 = {01,/ o T 117
LT I 7 20 119
GIANT STEPS ..ot s it i i e L0 1 (1 O0] | 1 =13 T S, 121
GOT AMATCH ittt st i eaneas (O 4 T QO] (=T 122
GREGORYISHERE ..ottt ieees [ (0] E= oI 1 Y/ A 123
GROWING ..ttt it ir it ii i JONN PAtitUCCT v vt v iet v ii e iit e in i rnnsesnnsernnss 126
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HI-FLY e ie e CannonballAdderley ...ovveviiiiii i e e i iieaens 129
HONEY SUCK LE ROSE . .ttt tttteasaaasanassassnnnssssssssssssssssssssssssssssssssssssssssssssssssessns 134
HORACESCOPE ...ttt iiii s it i enineas [ (0] £ oIS 1 Y/ S, 135
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ILLBEAROUND ...ciiiiiiiiiii i ieeeaaans (Standard VErsion) «..oeveieieineiirieaerieneansnenens 147
I T i > 720 148
L 1 N 150
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I'M GLAD THERE IS Y OU ittt ittt ittt iistaiasssssssssssssssssssssssssesesseeseseeeesessssssssssssssnnns 153
IMPRESSIONS .. it ie i i e JONNCOlraNe .o ov vt s s ettt 154
IN THE WEE SMALLHOURS OF THE MORNING ..ottt ittt ittt siisaaasetesssannnasssreensnns 156
IN YOUR OWN SWEETWAY ..iiiiiiiiiririnnnnnrnns Miles Davis/Dave Brubeck ..........ccoiiiiiiiiiiiininnnnn, 157
ISFAHAN ... et DUKEEIINGtON ... e e it 160
ITDON'T MEAN A THING (If It Ain't Got That Swing)..Duke EINgton. . ....coiiii it i e i 161
ITSONLY APAPER MOON .ottt ttttttittttttsssesssssessesesseeseeeeeeeesessssssssssssssssssrstsssssnsns 162
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JUNT OS . ittt i s ii i rannens Y221 T T 177
KILLERJOE. .. i e i BennyGolson ..ot i e 179
I RS 7 I R N 150 1Y/ 180
LIKE A LOVER (OCantador) ......covvivennrennennnns (Do T 0% 1Y/ 111 1 1| S AR 181
LIKE FATHER, LIKESON ....iiviii i i i iiiniennns Billy Childs ..o 183
LIKESONNY ittt it s iiii i i nnnennnens 0] 11 1 [ @10 ] L1 -1 = 185
LISA L e i e DaveSanborn .. e e 188
LITTLEWIND .ottt ienanas Ger AN . e e 189
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LULLABY OF THE LEAVES .ottt t ittt ittt i ittt it ittt s st s st s s aassssssssssssssssssssessssssssssssssnnns 195
MAHIONG ++c et e teiie s resnearannnsasnsnnsannnns Wayne L 0) 2 =) GRS 196
MANHA DE CARNEVAL ...c.iiii it iiinenens TS = 0] 1] - 197
THE MASQUERADE IS OVER . . ittt ittt ittt it ettt ettt et et e et it aat s aaeeaanennnns 199
MEAN TO ME o ottt i ittt ssssssnsssssssssssssssssssssssssssssssssssssssnnnnnns 201
MIEM O RIES OF YOU &\ttt ittt ittt ittt ettt ettt ettt ettt ettt s 202
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Y 0 @) =P Joe Henderson/Horace Silver....coovveviiiiiiiiiinnnnn.. 207
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MOOD I INDIGO + vttt etinnreerinnnnnnsseersnnnnnnnes Duke EIliNgton ....ooieiiiii 214
IMOONRAYS -« e et v eeeaernerneaneaneanranrnerneens [ [0 € (0T T 1 V2= (S 215
MOONTIDE st vvvrerrrreererrrrssnnnnnnnnnnnnnnnes Randy BreCker . ...vvveiiiiiii it 219
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1Y/ 205 1 235
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THE NATIVES ARE RESTLESSTONIGHT ............ [ 0] = 07T | 7] 241
NATURALSELECTION ....iiiiiiiiiiiiiieeens Richie BeiraCh ....vve it it ieens 244
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COMPOSITION AS PLAYED &JORWRITTEN BY PAGE
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PUBLISHER'S FOREWORD

We at Sher Music Co. are very pleased to offer you this latest anthology of jazz and standard tunes.
We hope you will be pleased with the selection of material and we know you will appreciate all the care and
attention to detail that went into this project. All the people who work on our books are professional musi-
cians and so we are consumersas well as producers of these books. We know what it feels like to be on the
bandstand, counting on these charts to help us play our best. So we have done our utmost to make each tune
readable, accurate, complete and easy to understand. We certainly hope you have as much fun playing out
of this book as we have during the two and a half years it was being put together.

The albums the contemporary tunes are on are listed in the Appendix I~ Sources. I highly reccomend
you buy these records so you can hear how beautiful the tunes are. Jazz music and jazz composition in par-
ticular continuesto grow and mature but there is alot of chaff in with the wheat. | hope you will take the
time to benefit from our listening to countless albums to find the choicest tunes to include in the book.

In Volume 2 of "The New Real Book', we are especially pleased to be able to include some of the all-
time masters of jazz writing e.g., John Coltrane, Horace Silver and Chick Corea. We hope you appreciate
having accurate versions of these jazz classics to play from.

As in VVolume 1,the charts for the standard tunes are derived from numerous recordings of each one,
synthesized together to give you a consensus of how jazz players have adapted these great melodies as
vehicles for improvisation. While there are no absolute "right” changes for all time for these tunes, I'm sure
you will find the charts for the standards very logical and a good starting place for your own interpretations.

An endeavor such as this book is invariably the result of many people's contributions. | would like to
thank the following people who were instrumental in making Vol. 2 become a reality. First, I'd like to thank
Bob Bauer for another outstanding job of transcribingand editing. If you want to get a sense of Bob's unique
genius, | suggest you listen to Michael Brecker's "Escher Sketch” and watch Bob's transcription go by (done
without benefit of any pre-existent lead sheet) - pretty amazing! His intelligence and love for the music
comes through on every page.

Copyists Ernie Mansfield and Ann Krinitsky are responsible for making these charts eminently legible
- great work! Jay Dunitz was kind enough to let us use his beautiful art work for the cover and graphic artist
Marsha Blackburn added the finishingtouches.

Special thanks goes to Herman Leonard, Patrick Hinely, Paul Hoeffler, Tom Copi, Chuck Stewartand
all the other photographers whose work help make this book esthetically pleasing as well as useful. Much
thanks goes to Dave Hooten, Sue Claxton, and everyone at Willow Creek Printing for doing their usual out-
standing job. And ongoing thanks are due to Betsy Ginkel and Maury Sher for keeping Sher Music Co. up
and running.

Thanks are also due to Susan Muscarella-Park, Ray Scott, Fred Zimmerman, Steve Rubardt, Kevin
Dillon, Michael Aragon, Vince Wallace, Larry Dunlap, Jean-Michel Hure, Sheldon Brown and all the other
Bay Area musicianswho have road-tested and proofread these charts over the last two years. Thanks again
to Bob Parlocha of KIAZ radio and my brother, Jonathan Sher, for their wisdom and support and to Jim Zim-
merman for a fine job of transcribing the sample drum parts in Appendix I. | am most grateful to have been
blessed with the two sweetestkids alive, Benny and Annalisa, and such a loving and supportive wife,
Sueann Bettison-Sher, who has kept me going in more ways than | can count. Finally, my deepest apprecia-
tion to all the composers and musicians whose creative efforts are the basis of this book.

CHT XX SHER - Editor and Publisher



MUSICAL EDITOR'S FOREWORD

Nine years ago my friend Chuck came to me and said, "Let's put out a fake book'. He knew that |
was always transcribing tunes off of albums so we could play them; | knew that he was the original tune-
freak, always aware of the best music, old or new. Not ones to be shy, the first book was named The
World's Greatest Fake Book. Regardless of such high claims, the book was well received; a few years later
The New Real Book met with even more success. Obviously the time for a fake book by and for musicians
was an idea whose time had come.

Since that beginning, | have had the chance to hear many people's reactions to the books. Lots of
wonderful praise, a few mistakes spotted, and interested questions and comments. | thought | might use
this space to respond to a couple of those comments. (For specific information on the use of the charts,
please see "General Rules” on page iii. If you're interested in a detailed account of the choices involved in
creating these charts, you would do well to read my Foreword to VVolume One.)

One question I've heard alot is "What record is this chart based on?". Well, once you've worked
your way through all the tunes, you may find yourself in the back of the book and - voila!- the "Sources"
section appears. Here we've listed every tune and the important sources, both paper and vinyl, used in
creatingthe charts.

As long as you're in the back of the book, check out the Sample Drum Parts. They make it so much
easier to recreate the unique sound that a particular drum pattern givesto a tune, and to each section of a
tune. The patterns are also a great resource for study and drum programming.

A few of the tunes in this volume can be found in some of the other fake books out there (especially
a certainillegal one). Many of us have learned tunes from these earlier books, and have grown used to
certain chords and melodies. Some people have complained that the versions found here "are just plain
wrong"; they obviously don't sound the way we're used to hearing them. But please give them a chance - |
promise that these charts are more faithful to the tune as it is recorded than any others you will find.
Sometimeswhole sections of a tune - intros, endings, and shout choruses, in all their glory - are missing
entirely in these other books. Check out the intros to Blues For Alice, Bye Bye Blackbird, and Nica's Dream (as
well as the melody and chords on Nica's; how about bars 11-13 of A, and bar 7 of B!). Notice the changes
for Naima, the keys of Windowsand Equinox. Even such "obvious" tunes as Freedom Jazz Dance, Giant Steps
and Mr P.C. have subtle and not-so-subtle differences. In time you may come to wonder, as | have, how
you ever played these tunes the old way.

My heartfelt appreciation goes to Chuck Sher, who realized that better music makes a better world
and did something about it. And how could this have happened without the fine, careful work of Ernie
Mansfield and Ann Krinitsky - another great job. Many thanks to those who helped proofread the charts,
especially Larry Dunlap, whose insight was particularly keen. And finally | thank the composers and
lyricists of this great music. Many of them sent original manuscripts, responded to questions along the
way, and proofread the final charts. All of them have given something of themselves to make this world a
little brighter. Let's keep it up.

BOB BAUER - Musical Editor

NOTE: The Chick Corea compositions in this book were derived from both Chick's original lead sheets
and the recordings themselves. Anyone interested in obtaining copies of Chick's original lead sheets may
do so by writing Chick Corea Productions, 2635 Griffith Park Blvd., Los Angeles, CA 90039.



"' GENERAL RULES FOR USING THIS BOOK

FORM

1 Key signatureswill be found at the top of page one, and at the top of page three for tunes longer than two pages. Any change
of key will be noted not only where it occurs but also at the start of the next line. The key signature holds even if thereisa
change dof clef,and is not restated. A change of key to C Major will appear as a clef followed by the naturals needed to cancel
the previous key signature.

2. The Coda sign is to be taken onlywhen ending the tune unless otherwise stated. Some tunes have dual Codas(-@-‘ and -éz) to
make it possible to fit a complex tune on two pages.

3. All repeats are observed during a'D.C. al Coda' or 'D.S. al Coda' except in the following cases:
a) when a Coda signappears in a repeated section; the Coda is taken beforerepeating (unlessmarked 'on repeat’).
b) when an instruction to the contrary appears (e.g. 'D.S. al 2nd ending al Coda’).

4. A Coda sign just within repeats is taken before repeating. A Coda sign just outside of repeats is taken after repeating.

5. When no solo formiis specified, the whole tune is used for solos (exceptany Coda).

6jTill CuelOn Cuesignifies dual endings fora sectionthat repeats indefinitely. The 'till cue’ ending is played until cue, at
which point the 'on cue' ending is played instead.

7.Asection marked '4x’s' is played four times (repeatedthree times).

8. Asection marked 'ENDING' is played to end a tune; it directly follows the last bar of the head.

CHORDS

9. Chords fall on the beat over which they are placed.

10.Chords carry over to the next bar when no other chords or rests appear.

11.Chords in parentheses are optional except in the following cases:
a) turn arounds
b) chords continued from the line before
c) verbal comment explainingthier use (for solos, for bass but not piano, only at certain times, etc.)

12 Optional chords in parentheses last as long as the chord they are written over or until the closing parenthesis is encountered,
whichever is longer.

13 Written-out piano or guitar voicingsare meant to be played as written. Chord symbolsappearing with such voicings often
will not describe the complete voicing; they are meant to aid sightreading and are oftenused for solos.

14. Multiple voices playing differentrhythms are separated by having their stemslie in opposite directionswhenever possible.

TERMS

15. An "altered ' dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it containsb5 &/or #5,
and b9 &/or #9.

16.'Freely' signifiesthe absense of a steady tempo. |

17_Duringa'break. ..... i+ piano, bass and drums all observe the same rests. The last beat played is notated as } or X

to the left of the word 'break'.
18. A''sample bass line', 'sample solo', or 'sample fill' is a transcribed line given as a point of reference.

TRANSPOSITIONS

19.Bass linesare always written to be read by a bass player, i.e. one octave higher than they sound.

20. Tenor sax and guitar linesare often written an octave higher than they sound and flute linesan octave lower to put them in
a more readable range. There will be a verbal note to this effect in every case.

21. All horn and harmony parts are written in concert key (not transposed).

ABBREVIATIONS elec.pn. ....... electric piano 0] soprano saxophone
15ma......... two octaveshigher fl.. ovivinnns flute stac.. .o.vuunn. staccato

15mab. ...... two octaveslower gliss. ..uvunnnn glissando SUSP. +vvvnnnns suspended

8va iiiiinen. one octave higher otr. vevvvnnnn. guitar synth. ........ synthesizer

8va b ........ one octave lower indef ......... indefinite (till cue) ten. ..vvvvnnn. tenor saxophone

accel. ......... accelerando LH .......... piano left hand trb.. oot trombone

21 | altered Med. ......... Medium (1401 trombones
bari.......... baritone saxophone NC. ..cvvvnnn. No Chord ({0 T trumpet

bkgr. ......... background Orig.. vevvuens Original trps.. cvvevnnn. trumpets

bs.. covviiinnn bass PEIC. «uvvnuenn. percussion UNiS. vvuvvunns. unison

CreSC. +vvuuunns crescendo o] P piano VS it Volti Subito (quickpage
decres. ....... decrescendo rall. .......... rallentando W/ e with tum)
o] SR drums RH. .......... piano right hand D time

elec.bs. ....... electricbass ] P ritardando XS wiiiieeens times

ORNAMENTS AND SYMBOLS

Slideinto the note from  Slideinto the note from  Fall away from the Fall away from the Top.note of a complete
a shortdistancebelow  agreater distancebelow note a shortdistance note a greaterdistance  voicing

= 4 B ==

A rapid variation of pitch A muted or Rhythm played by drums

upward, much like a trill Mordent optional pitch  Note with indeterminatepitch  or percussion
W




CHORD SYMBOLS
The chord symbols used in this book follow (with some exceptions)the systemoutlined in "'Standard Chord Symbol Notation"
by Carl Brandtand Clinton Roemer. It ishoped you will find them clear, complete and unambiguous.
low are two grouEs of chord SHeIImgs: . .
1) The full range of chords normally encountered, giverwith a C root, and )
2) Some more unusual chords, all 6f which appear in tunes in this book.. (Note: some groups of notes below could be given
differentnames, depending on context. See previous page fora definition of ‘altered' chords).

(No Chord)
A N.C C bass . C Cé %% Cladd 9
? > it -g_ g g— _g -
3
Cual  CudPCy 4 gMA1 Cc’ CT —g

d
Cwmi Cu® Cm% Cuf? Cu7 Cu M Cyyiedd
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V.
f C ? f1(r5)
. Cw’ Chm M CuMA? Cyiman o) = Givs) Cm

FEE =SS SE= s =]

) Cdim. Co7 Cﬂ(addmvc-l' Csus C}Us Cqsus QZSUS C?UM-Z
1] L1 % yl = | é b
by WPRE)PE g e R PR
(L (#19 13640
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: 3% D90 #g
N >N " b%

F/F'ﬂ: E% Gz"% GMA}(:.? 1)*, EM’/‘? BMA’rsus/F 4
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Med.-Up Swinging Afro

Afro-Centric

Joe Henderson

J=217  (trp. & ten) A
() I b J . Pl F‘
H L ) )] D . - 1
~N r—C 5 = y. v Y b
o @ gl ]
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.- ok o G ))ﬂ. (@)
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I ==————— 1 7
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= ——— e e
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1 ———
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©1969 Johen Music. Used by Permission.



Head is played twice before & after solos.
Chords in parentheses are optional.

7 #1)
Fmi GComa™ | Fm” Ghma™"
o . e .~
—] | | u 1 u
(Solos) o1 (Bbw") _— |
#11 # 1
B,  Dbma Cn' Doma" Abma™ Goma™"
H 4 —4——F—4—1—4 —4—
# #11) b5 #11
Faw’ Chwa™  Fm’ Ghma” Gm™  Cma™
Il Il Il Il Il Il y 4 Il Il Il I’ Il I’ Il Il Il Il Il Il I’ I’ I’ I’ .
After solos, DC. al Coda
T
Dbma"s) P @ -
= - ¢ ' ] of ) 1 g 17 e -
7/ | [ ] I r.xr { 7 )
—
| | o Vamp, fill & fade
Piano L.H. may double much of bass line an octave lower than written for first 16 bars of A.




(F"ee'y} After the Rain John Coltrane

A
b = = = 2
J (ten)
E[,‘I (9
_ EPsus
W y 4 y 4 y 4 (W 4 W 4 y 4
y A b |r,V 4 y 4 y 4 y 4 y L y L y 4
/- ¢
A 0 g ual :2/—\:5 o
SE 2
B, G 7
Ab ZAb Dbm
(tremolo) s s s /Ab MA7 }Eb EFKW)
s - ? . - z 0 ll ’I ’l .l I. ’I ll ’I ll ll Il
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Tenor sounds one octave lower than written. Melody at A is played with variation on each repeat.
Tune is rubato throughout.

(sample tenor fill at
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5

After You've Gone

Med. Ballad*

Creamer & Layton

7 6 9
Al . Ebma . Ebwi Ab
)
° d 1' i F ] .
2 o '
Af - ter you've gone, and left me cay - ing,
Af - ter I'm gone, af - ter we break up,
7 7 ? 9
Bl’MA___!F____. Dwm G C
] N —
e~ G . o — ) ;
Af - ter you've gone, there's no de - ny - ing, you'll feel  blue,
Af - ter I'm  gone, you're gon - na wake up, you will find___
F? Bb6 Bb”
— N
— g ' ' )
! ) o o ) 2
T e
you'll feel sad, you'll miss the dear - est pal you've ev - er had.____
you were Dblind____ to let some -bod - y come and change your mind._

7 6 9 7
— —r 7 — .
There’ll come a time,__ now don't for - get it, there’ll come a time____
Af - ter the years____ we've been to - geth - er, their joy and tears,
Cwmi
7 g T 7 6
Dmi G Cnw' G e Ebm® Ab
.ll - . ‘i 14 .
"
iy
when you'll re - gret it, Some day, when you grow lone - ly,
all kinds of weath - er, Some day, blue and Bdogvn heart - ed
7 D~ 7
o
B A or W F T CF G
MA M prm —_
Le L | I V.
[ '—q —be
I Il I [
your heart will break like mine and youll want me on - ly, Af - ter you've gone,
you'll long to be with me right back where you start - ed, Af-ter I'm gone,
7 7 6 ( 7)
Cm F B* B
—— — -
‘ \\
Af - ter you've gone a -  way.
Af - ter I'm gone a - way.
* Also played as an up-tempo swing (each bar 2 bars of swing).
e Teombreemmdimemam] o nencrmt vt Coavevomed AT Dinhitce DPDacmasermed T Teand ey Dascsna o cven
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Ain' t MiSbeh av i nv {a\;[:cl:lsiflza 'fglog;%i i‘(I;ats" Waller

) Lyric: Andy Razaf
Aed.-Slow Swing ok ¢
g 6 A7 7 G C° %45) F 6
, C Dmi E — Fmi
. 1 11 a - —
<D g )
No one to talk with, all by my - self, No one to walk with but I'm hap-py on__ the shelf,
Cé v 7
7
E A Dm ¢ E” A" D* G7
e N - . v | I = o —
. - TNe—__—
Ain't mis - be - hav - in’, I'm sav - in” my love for you.

A ps Gce e F

Fm®

I H
7 I ) P 1 —7 D — 11 lﬁL
o ——9— — PP —g—
61 know for cer - tain the one I love, I'm through with flirt-in’, it's just you I'm think - in’ of,
C 7 7 7 6 FSFu 66 ET
E AT Dwm G C: FFwCS E
‘ ] o D ] -
I} 1 . 7 |
L —* - .
N—
Ain’t mis - be - hav - in’, I'm sav - in” my love for you.__
7 7 7
Bl Am  F . D A |
T I ] h
rd rd
% . et . T
14 14
Like Jack Hor - ner in the cor - ner, don’t go no - where, what do I care?
¢ > A >
G E Aw' D G A D' G
rd
‘
Your kiss - es are worth wait - in’ for, be - lieve me.

(C) 6
@ Cé AT pw GCG'C° E™ ll:‘; Fm®

T :
!’L i . I ] 1 I D) Y |- ]

- ¥ < v % S

I don't stay out late, don’t care to go, I'm home a-bout eight, just me and my ra - di-o

6
C 7
> 7 7 6 (Am” Dm’ G

E A" Dm ¢ CE (Aw” Dw’ G

) o ) (4] -
7 1 7 [ T 1
—o—
Ain’t mis - be - hav - in’, I'm sav - in" my love for you.

©1929 Razaf Music, Warner Bros., EMI/SBK. Used by Permission.



Med.swing  Along Came Betty
J=10 (Aw" A Benny Golson
p LM Bbyy” Bw' E” Bbw’ ) uB/vu7 E’
.) — m (#5)
(trp. w/ ten. 8va b) v i .
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177
F¥m’ Gw’ C7 F#n’ Gm' C
- $ —+ta O g — - — 1 b7 t
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Enw™ A7 7 b7 (Aw)
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| T 32 1
Cl B . _Bw” E7 Bw’ Bw’ E’
—= o v teTr s §, o [Hr ]
(trp. w/ tﬁva b) a __Z‘IS-L
765) T+9)
/_\((EN“ F_7 k Bbp 2 b7 S
e e
Till cue On cue| o .
Abma Bw E A Bw" E'

S e 4% )
Solo on form (ABC), Use ‘Till Cue’ ending.

Take ‘On cue’ ending to last solo.

&1958 Time Sten Music [lced bv Permission
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Chords in parentheses are used for the head only.
No kicks during solos. Piano lays out at A during solos.




Med. Funk J-104
Cintro /’ DM|7

ASA

(The Zoo Blues)

Rb'3

Djavan

(As sung by Manhattan Transfer)

AT

2y

 Lele]

(Ustxtacet ) ... ... ... __.. V _____ E_J ____________________
1, oy 2. ngass FbassGb Ab
# [ — h— | ass Qass
D B AT _ N T PR
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Intro on Manhattan Transfer version is twice as long.

——
Solo on ABC; Aftrer golos, D.S.,‘



Med. Funk Cintro)

Asa (Bass)

=104 7 B3
MI — ——
SEEEE=STErEE === sere——=a=s
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— 8vb — 1 (49 2.
D’ B Al Ne,
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D’ B3 AT
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v 749
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Solo on ABC. After solos, DS,

vamn and fade on lCl (ho reneat)



Med. Bossa Avancé

Russell Ferrante

I =154 Cintro) (As played by the Yellowjackets)
R —. N
o  -— A -
26 ° ey
\\}H' ( ) } ) ~ 0
pn. Bu’ C 7
add #11) M MA
I N 9 749
_"E Eﬂ‘ﬁﬂ 2 E'sus E (#5)
{‘:’A QIJ iv() i / ]'/ [® )
]
" (bs) @ " e e e o
N —_
’__#e——'T . 5 S _ (add alto)
] I ) I 4 © - 1y —1)
B’ 4 7 ] & e
(add #11) MI
c o~ Tlew ' led
E Efe o . ‘D D
D O s - 7O S y am— 4
7 4 ~ y 4 y 4
-
: ! [ N —— |
ovhﬁ\/o\_/w \/—9— - b_d- _‘-\./_e-\ /-‘_ :
Ebwy 07 e Wy i
C, o F¥'. . M B (B
Sy &Y # ) s [ S - = L -
T Y 7 7 | [ I
(synth, counter-melody: 2nd x only)
Y s — ] - 1 -— v e —
T R —— T —
FMA/A G¥7 Dbwma L Dbma Dbma™* Dbma
_9_0 ﬂ 3 h_._o . |’7 . ) (2 e _'_o " .
¢ ¢ ) r A : . ¢ ¢ J r A4
/ « 7 [ S [ S
AW P e ] [l |
(8] O P — 17 O S be—
— — ~ 2 Vi P e
Bbma™" o3 A7 )
aMAT D’ | BPma by, 345 by,
Dmi M| = Bomi Bemi
P o De oy o bea- B, e
- £y L7y £y

ATAOO T 2L AL TT. 1 L Ty



] ‘e"/ — O o 7 Ln )
© 7 = (¢ IO O 7 E
13(:9) 79) 7 - bQ
85 4. A1369 A Cma ha "
j ﬁ; . - ho* #o- oD D (#5
= I — -
E M A‘((#ﬂ)
po
B N G# G#MIG/‘?
i I - p— )
ie i ; - ; —
(pn. w/ synth) # ﬁi' ¥ ~ } q— o
#
765 Eb,. Eb™OCw D)
MA S S SS D r—— R e b
N b o DR . - j o~
\ P20 l\/ 7 V Bl 7 | - l = ﬁ"
Fma’ Ema’ 9 749
45 49
6 G e R, Bas B
* Ot o | = —He —#
j -
9_ /_\ ~ N -~ sy
— i B 4 v e —— N
D = —— < == =
J (alto w/ pn) 9
(add #41) . BM| LC MA7
A — o
“E | E #ﬁ © e " E Eqsus E.{(ﬁg
}F\l: CIJ ivﬂ ~ a J O
1 )]
(bs.) hRE —
/’_\ — %
——i{" = ENH-T# S  — . >
| ) Y ~F — [
C(add #1) BMIQ ' C MA7 C v
~ T /’_\\ . e MA
E Efe o e E D DY
Q% [ @] ~N /- VAN S ) gy g J 4 y A 4
A4 V A A AW 4 y A 4
hd DSS. al Coda (piano solos on AA,
melody returns at |B| ).
$ (Alto solo) (Vamp, solo & fade)
7
(add 1) 9 CMA/ q
E9 % Bu. E E'sus E7
SUS E p— E g #5
+— e < i :
| )] Vi )
* 4 _o v -

(sample bass line)

Pn. may double bass line at Intro and C. Alto doubles melody at B for out head. Each bar is subdivided into 4 beats +

2 beats. Sample pn. comp rhythm at A:

| 175757 | et
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Baby, It's Cold Outside

Medium Slow Swing

Eb

Cm’ Fw’

Frank Loesser

B’

| r
Q‘nfg € - . £ . i—‘
) H 7
(she) )
I real - ly can't stay, I've got to go’way,
neigh -bors might think, Say, |what’s in that drink?
I—
v o ] Y1 rd o
. i N _ 1 Y  [€ < i ﬁ_‘:j
v ( ) (he) - >
— But ba by, it's cold____ out-side. But ba-by, it’s cold
b6 But ba-by, it’s bad out there, _ v No cabs to be had
7 7 7
Fw’ B EL___._-—- Cm’  Bbm
A —~
o &Y ;
N—T* (o)
o
S This | eve-ning has been SO ve - ry |nice.
- I |wish 1 knew how to  break the |spell.
I T
! o — r O I | ) y OX _Cuw i;
— vy ~ =
_ . out-side, Been hop-ing that you'd____drop in, I'll hold your hands
_ out there, Y(gur eyes are like star - light now, _ I'll take your hat_
7 A 6 7 6
Eb — AP APma AP
rd ] rd &
€ / ) ) € 7 )
S *
_ My moth - er will start to wor - ry and
_ 1 ought to say, “No, no, no, sir.” At
gy
?} . g
T @
. they're just like ice. Beau - ti - ful, what's your
- your  hair looks swell. Mind if 1 move in
1. 6
Ab/v\l Ab 6 Ab v D[,Q Eb
—— M M —
—b—i 1 .7’ T 1
o & - —o
fath - er will be pac - ing the floor, So real - ly I'd Dbet - ter
—
)] — b ¢ -
L] ___‘__‘
hur - ry? Lis - ten to the fi - re - place roar,
7
7 F7 Bb break---------------- :
Cwmi — ) : -
rd o —r )
g — S —" s :
scur - ry, Well, | may -be just a half a drink |more.
N‘
, ]
. |
e ¢ ¢ o o o o o &

Beau - ti - ful, please don’t

hur - ry,

Put some re - cords

on while I pour._

©1948, (renewed 1976), 1991 Frank Music Corp. International Copyright Secured. All Rights Reserved. Used by Permission.



“Cw’

7 7 7 bo
— F Fmi B E
—= I Cl | A~ _—
. hY
[/
least I'm gon-na say that I've [tried. I real -ly can't stay,
|
be—
—F - ré'_' — u; o =
o o 5 ¢ 5 4 < — -

clos - er? What's the sense of hurt-ing my pride.___ Oh ba - by, don’t hold.
) 7 F7 Bb” b6 b
Gmi e E (B°)
T I i] o )
P S . 7
G 4
_ Ah, but its cold__| out - side. ‘ I )
g I
— - : . 2
- out, Ba - by, it's  cold out - side ( SOIO on .Form )
_$ 65) ~7
7 6
G’ - Abuy DY E
T l e o) by Q P
- O _——{5he/ — < O o) 8
Ah, but it's cold/ out - side.
1~ - q
] . D i I [ ) I 0
T N G aEsama i e Tiis S
____out, Ba-by,it’s cold (horns)
°7 TN 13~ T\ 13 6
; F#7 ;  DTIGPCTLYF® ghes) E¥%
FM' —;I FM' — 3 ! I 3 — '
Le ] [ F[ ¢ | 1 =
S == o b o =
(horns)
Lyric for second verse: She He

I simply must go,

The answer is no,

The welcome has been

So nice and warm.

My sister will be suspicious,

My brother will be there at the door,
My maiden aunt’s mind is vicious,
Well maybe just a cigarette more.
I've got to get home,

Say lend me a comb,

You've really been grand,

But don’t you see

There’s bound to be talk tomorrow,
At least there will be plenty implied,
I really can’t stay,

Ah, but it’s cold outside.

But baby it’s cold outside,

But baby, it’s cold outside,

How lucky that you dropped in,
Look out the window at that storm.
Gosh, your lips look delicious,
Waves upon a tropical shore,
Gosh, your lips are delicious,
Never such a blizzard before.

But baby, you'd freeze out there,
It’s up to your knees out there,

I thrill when you touch my hand,
How can you do this thing to me?
Think of my lifelong sorrow

If you caught pneumonia and died.
Get over that old doubt,

Baby, it’s cold outside.
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Med.-Up Samba

Ba]a Bajo

John Patitucci
Chick Corea

/=140 G %)
(MA'()
(intro ) (Cw
y 'I‘ ro ( ) C
(piano)
C/vu
) D
I - A13

Wlﬂ -. s

CN\I (Stop time) AP D™ G
/g E‘ _ ¢ v D=L v Dy P
N 7 s IﬁJ\/ A S— To
- y ) | )
( Sambq{( 1)1) Ab'v\; G[’MA
A$! — N >~Cmi B J?\ Ab m—
—o—He b T y = EETSS
~— vL__——g o
G’ »-Ghma’ Ema” p~Ebm™7
A N\ ;rh"{l"' i -
: 5_' ‘l ¢ S i — — )
B I
7 D £
D (1*5) -G’ )~"B )~C#
—3— — " = S
P4 E/F F/E Ca
—T = :
= 77|
B (1st xlonly) I
r4 [4 - = £ i Y . H'
MI
Cwm A'?(ﬁq‘) NC . - )
H e > i g o= SR
: |
(bass) (Ist x only) W’ (bass w/ pn) (on regeat,
1
| O $
EESsS== —— i .
Cwm A"3(8) T < .
ll ¢ y D NC/ \ -
e e  ——. - o

o]
il

= E
DS. al Coda One ()



(E‘{_

o

'

= Y 1 s —
D y : %: D l —
S’ i —_ N— '—‘-v
|__ P\
1 = v O 7
P RGN 2 Bz QY- e
A Tl . o] L M s N R
g P . N~ — = . A .
/D /B C M |(MA':
—— I  —
= L7 ~ T — s P s
S % i 1% %
e " o & o o
- T o 0\_/ N~
2 D.C, play Intro once, solo on AA (Ist x with stoptime, 2nd without), then
‘@ play BB as written. To end last solo, take Coda 1, then D.C. al Coda 2.
= g D e O
b T '
NC -~ ~ —~~ >
Py —— ¥ )]
J
_  _ae 7 3 o
: ? { 7 2 i)
. fr e, oo p
| J 7 "[T
S T :
A
} " )] I\/
- 4‘:‘ \\_r/ * H’i—
T —
: | —N A
N ) _ i
) N { ——
g

drum solo

EM i l A
\_/0 © T’U r Vamp & fadg)
melody for bars 7-13
of 1$t x only): Abma Ghms’
R C M"i(m /B[, /A[, G7 Eb MI(MA7)
BD—0 - = o —

v~
AT3 and D7(#9) chords (bars 3 & 4 of A) fall on beat 1 during 2nd A of each solo. Intro is only repeated at the very

beginning. Drums fill space.
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Bass Blues

J= ohn Coltran:
A (drums tacet) J €
A 1 I e
2 b 7 Y [/ 9] S ) ] ‘( = - : Q,I 71
Y]
(tenor) ) AW
o NC —_ b .y piano fill !
v N1 ¥ 1. fe ] )] )] ) J rd - - rd [} ))
- Iir' |nv - i [ [ /
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P
H o o _a- 3  — - . —
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DY bo g AT o il 1
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=i S e
g Eb7
7 7 sus
D’ e e Yo I
L ) ) ) ‘ .;/ ]‘ )} -
)] qu J J
C ‘ gOIOS )
Abe (Db7) -\ Ab7
ﬁ ll ’l y 4 ll ” ll ll ’l l’ l’ ll ’l ll
Db” Ab° Ab° B”
B’ Bm®  EY Abe Bwm®  Eb

After solos, play letter
first, followed by letter Al

Tenor sounds one octave lower than written.
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WAYNE SHORTER

Photo by Chuck Stewart



Med.Furk Balod Beauty and the Beast

Wayne Shorter
J=70 (lntro) 13
(sample pn. comp) — ‘ —
| I | | f I | 1
s L e
: . - - A : (sop.)
F13$US F15 E'f(#‘?)
e b : = =
pn. LH.; q dr. tacet - - ——} ——————— !
# T(+9)
Al Aw B2 — E Aw  Gw’ CB
= = et
7 7 13 Nalt)
Fmi Ebm Ir)Al’/._\[).b,‘,\,,\‘? ch
ln . '% I. }7 * AIVRI yi Ir) -
TR E— ]
F13 E‘((#Q)
F'% & )y
Il Il I’ ll .IIO .Il. l/ i l
(like Intro) dr.tacet - - - ~——————— _______ I
(49 T(#9)
B Am’ B — E Aw’  Gwm’ CP
/g — — = C r—'—lp—n
g -~ —
v br 7 13 q Talt)
Fmi E>mi L,Ab Db C l |
}7 * :// ]. ID * Vi J b ./ {7 __'IF.
Nalt)
7 C
B MI‘f(mE‘r Aw‘nm[) Cm9 % o be.
" T o ! ' :
T) 7 ) t £ { 1
4 (sample sax fill - h"L
(S—T) (On cue) F13 79
C Fs ~oP 5° N F%us ) Q— $I .
be o) Vamp & solo till cue (end solo) dr, tacet ----—--------- :

F13sus sections are funkier.
Melodic rhythm is freely interpreted.

DS, vamp & fade on

- rTA R A



Bessie’s Blues

S ————————————

/=184 L7 John Coltrane
b7 A b7
A E e . B’
e ey o E= : EEas
v (tenor, 8va b.)
Ab7 . 7
- e .oy, BT D" C',
o/ [V} / ='/) %L ] & - ? '_b- é T
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b7 A b7
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b7 7
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7 7 7 LA— (‘ I ’ - - |
B Oppr Eb7 B B
o F = 1 o 1 1) Y e
o
(Solos )
Cl| gb7 Ab7 Eb7
Ayr E|,7 Dyr C‘I
Bb‘r A[,‘r E[,‘( E[,‘/ B[,‘(
After solos, D.C. al Coda
EL A AT B e
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O Ap7 LGy ) B3]
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Med. Ballad
A Ami

—

Black and Blue
Dw’ Am

)

1

Music: Thomas "Fats" Waller
and Harry Brooks
Lyric: Andy Razaf

Dq qu

-

&j‘—j =
o

W e
—o
o

Cold, emp -

CG

Springs hard as lead,

D’

A’ G’

Cma’

Ly

B Ml‘f(bs) E7

' _I_
» & ‘ ' —
—_— » ©
What did I do to be so Dblack and blue?
7 9
A—A-/\_I Dmi Ami D Db
— ﬁlt*i

No joys for me,

E - ven the mouse_

No com - pa - ny,

#
ran from my house,

G
C M Te5) 6 ET (6
A G C'F_C
: , i 5 -
All my life through I've Dbeen so black and blue.
7 . 6 7 7
Bl A¥ / C D Em’ C¢
e D —D - 7 ) )
h——d S P
I'm white____ in - but that don’t help my case;__
7 . 6 7 765) 7
Ab /. C F',  Bw™ _E
N 7) .
. -, . Lo o Y
SN e
"Cause | S can’t hide_ what is on my face. Oh,
7
Cl Aw Dwm Am D? :
— _— 3 —1 D[;
™ — fe
I'm so for- Life’s just a thorn, My heart is Why was 1 born?
7
C 7 Dm T5) 6 7 C° BwE’
1 ]
— —— o =
—_—
What did I do to be so black and blue?
Second lyric Just 'cause you're black, folks think you lack, How sad I am, each day I feel worse,

They laugh at you and scorn you, too,
What did I do to be so black and blue?

When you are near they laugh & sneer,
Set you aside, and you're denied,
What did I do to be so black and blue?

My mark of being dark seems to be a curse.

How will it end, ain't got no friend,
My only sin is in my skin,
What did I do to be so black and blue?
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Black Coffee

Words and music by

NAOAO AR TAT

Slow B ,uesy Ballad Paul Francis Webster and Sonny Burke
A Db'ﬂ#?) D7(#9) .
i ) ; Z ) -
—p :
o —
I'm feel - in” might - y lone - some, have - n't slept a wink, I
49) 749) 49) 13 7
Db D D> G %
—o— @ — > ! - ~—
]
walk the floor and watch the door and in be-tween I drink black
Gb’ T#9)
49 yTH) b (+9)
2 : o : G
Love's a hand - me - down broom. rn
l(:i;?) (#‘;)
7
Ebw’ |, . | A, ’D°
[ i — )} - ‘( - jl' I' s Y -
— ——
nev - er know a Sun - day in this week - day room. I'm
Db‘((#?) D‘;’(#Q) D[,‘((#Q) D‘f(#?)
e : b Y
.
]
talk - in’ to the shad - ows, One o - clock to four, And
49) 49 9 13 7
Db D D> G &
o b o b )
Lord, how slow the mo - ments go wlhen all T do is pour black cof - fee,
GW _ T49)
) T b 7049)
=3 s — Db D D Bb \
2 o . =
Since the blues caught my eye. (b#:;) (4;#79) - I'm
7 el
Ele . ) Abqsus L - D D Db G‘?
?] : =) A - F — & I :'_
' ——
hang - in” out on Mon - day my Sun - day dreams to dry. Now a
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7 q T65) b7(;
C GbN_\L B - LDEM' Ebw