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2nd verse: Such joy and happiness you bring.

Such joy and happiness you bring. Just like a dream,
You're like a guiding light, shining in the night.
You're heaven’s gift to me.

You are so beautiful to me.

Note: Letter A is sometimes sung (or played) as follows:
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HORACE SILVER... .......

FREDDIE HUBBARD

LEEMORGAN. .............

HERBIE HANCOCK

WAYNE SHORTER..........

ART BLAKEY

JACKIEMcLEAN

BOBBY HUTCHERSON

GRANTGREEN.............

Almost Like Being In Love

And It All Goes Round And Round

Autumn Serenade

Blue Moon

Close Your Eyes

Don't Be That Way

Don't Blame Me

Emily

Everything | Have Is Yours
For All We Know

Gentle Rain

A Ghost Of A Chance

I Fall In Love Too Easily

| Got It Bad

I Hear A Rhapsody

If You Could See Me Now

I'm Getting Sentimental Over You

JAZZ CLASSICS
The Blue Note Era

Inner Urge
Mamacita
Isotope

Short Story

Step Lightly
Punjab

Opus De Funk
Metamorphosis
Pyramid

Lonely Woman
Arietas

Blue Spirits

D Minor Mint
Super Blue
Ceora

The Double Up
Dolphin Dance
Maiden Voyage
One Finger Snap
Black Nile

Toy Tune

El Gaucho
Backstage Sally
Bu's Delight
Look At The Birdie
That Old Feeling
Ballad For Doll
Appointment In Ghana
Kahill The Prophet
Cool Green
Herzog

Cirrus

Jean De Fleur

GLENN MILLER

FATS WALLER

BILL EVANS...

MILESDAVIS

CLIFFORDBROWN........
CHARLIE PARKER

BENNY GOODMAN

Swing Era

DUKE ELLINGTON

Caravan

In A Sentimental Mood
Prelude To A Kiss

In A Mellow Tone
Daydream

Just Squeeze Me
Warm Valley

I Got It Bad

Solitude

Moonlight Serenade
Jitterbug Waltz
Lullaby in Rhythm
Stompin' At The Savoy

More Jazz

JOHNCOLTRANE..........

Grand Central
Body And Soul
Autumn Serenade

........... . Since We Met

34 Skidoo

Emily

Spring Is Here

So Near, So Far

When Lights Are Low
Tiny Capers

Wee (Allen's Alley)

STANLEY TURRENTINE ... ..Sugar

CHOICE STANDARDS

I'm Through With Love
In A Sentimental Mood
Invitation

JustFriends

Just You, Just Me

The Lamp Is Low
Laura

Moon And Sand
Moonglow

On Green Dolphin St.
Over The Rainbow
Prelude To A Kiss
Ruby

The Second Time Around

Serenata

The Shadow Of Your Smile

Solitude

Spring Is Here

Stairway To The Stars
Star Eyes

Stars Fell On Alabama
Stomping At The Savoy
Street Of Dreams

Sweet Lorraine

Taking A Chance On Love
That Old Feeling
There's A Lull In My Life
This Is New

What Are You Doing The Rest Of Your Life"

When | Look In Your Eyes
Where Are You?

You Must Believe In Spring
You Stepped Out Of A Dream
You've Changed
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MOTOWN AND POP CLASSICS

STEVIEWONDER. .......... I Can'tHelp It
Part Time Lover
Bird Of Beauty
Another Star
That Girl
Smile Please
Creepin’
Too High
MARVIN GAYE ............ Ain't That Perculiar
What's Going On?

| Heard It ThroughThe Grapevine

How Sweet It Is

SMOKEY ROBINSON. ....... Ooo Baby Baby
The Tracks Of My Tears
EDDIEFLOYD.............. Knock On Wood

CONTEMPORARY JAZZ

CHICKCOREA ............. Bud Powell
Chick's Tune
Litha
Ritual
HERBIEHANCOCK ......... Speak Like A Child
Actual Proof
Butterfly
Never Said (Chan's Song)
KENNY KIRKLAND. ........ Midnight Silence
Steepian Faith
TOMHARRELL ............ It Always Is
Sail Away
NGUYENLE ................ (?) Question Mark
Isoar
MARIA SCHNEIDER......... Gush
Last Season
OTHELLO MOLINEAUX ..... Monk On The Run

No Way Out
KENNY BARRON. ........... I Wanted To Say
FRANK GAMBALE .......... New Boots
SCOTTHENDERSON ....... Sub Aqua
AYDINESEN................ Love's Haunts
JERRY BERGONZI........... Red's Blues
JULIAN JOSEPH.. ... ...... Brothers of the Bottom Row
PEGGYSTERN ............. The Aerie
LARRY CARLTON ........... Last Nite
ANDY LAVERNE ........... .In Love With Night
BRANFORD MARSALIS ... .. Dienda
JUDESWIFT ................ Fall With Me
DONALD BROWN.......... Daddy's Girl, Cynthia
MARC COPLAND ........... Darius Dance
MULGREW MILLER......... From Day To Day

TRTT OK GUJIRTIT Rallad Fnr Two Misicians

THE TEMPTATIONS ........ My Girl
Get Ready
I'm Losing You
MARTHA & THE VANDELLAS .. Dancing In The Street
Heat Wave
Nowhere To Run
ANITABAKER. ............. Sweet Love
ALGREEN.................. Let's Stay Together
JOECOCKER. .............. You Are So Beautiful
VANESSA WILLIAMS ....... Dreamin'
PATTIAUSTIN .............. Baby Come To Me
ARETHA FRANKLIN ........ Respect
THEFOUR TOPS. .......... .Reach Out, I'll Be There
SAMANDDAVE ............ Hold On, I'm Coming
TINATURNER .............. What'sLove Got To Do
With It
YELLOWJACKETS.......... .Revelation

Freedomland
Man Facing North

BOBBERG ................. .American Gothic

Promise
EDDIEGOMEZ ............. Next Future

Love Letter
EDDIEDANIELS ............ Divertamento

Aja's Theme
ALAN BROADBENT ......... Another Time

Don't Ask Why
RICHIE BEIRACH ........... Riddles

Pendulum
PAUL McCANDILESS ........ Rainland

Can't Stop The Wind
PHILWOODS .............. .Real Life
BOBMINTZER ............. Relentless
GARYBURTON ............. Chairs And Children
JACOPASTORIUS .......... (Used To Be A) Cha-cha
WARREN BERNHARDT ..... Tuzz'sShadow
BOBBY WATSON. .......... .In Case You Missed It
FRANCK AMSELLEM ....... Out A Day
DAVID LIEBMAN .......... .Off Flow
DON GROLNICK ........... .One Bird, One Stone
PHIL MARKOWITZ ......... Circular Motion
LYLEMAYS ................ .Hard Eights
JOHN ABERCROMBIE ...... John's Waltz
ROBERTHURST ............ Walk Of The Negress
JESSICAWILLIAMS ......... Blue Tuesday
JOEY CALDERAZZO ........ Dexter
BRANDONFIELDS ......... .B--Sting

ALLAN HOLDSWORTH ..... Tokyo Dreams
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YOU ARE SOBEAUTIFUL.......cvviiiieenn BillyPreston. ...t 420
YOU MUST BELIEVEINSPRING. ................. BillEvans. ...ooviiii e 421
YOU STEPPED OUT OF A DREAM . 11t ittt ittt ittt it sttt st e it et ettt ennrens 423
Y OU VE CHANGE D . ..ttt it st ettt e ettt ettt e e ettt et aaeneeneens 424
APPENDIX | - SAMPLE DRUM PAR TS . .ttt it ettt et ettt et et e s 425
APPENDIXII-SOURCES 439



Vii

GENERAL RULES FOR USING THIS BOOK
FORM

1. Key signatures will be found at the top of page one, and at the top of page three for tunes longer than two pages. Any change
of key will be noted not only where it occursbut also at the start of the next line. The key signature holds even if there isa
change of clef,and is not restated. A change of key to C Major will appear as a clef followed by the naturals needed to cancel
the previous key signature.

2. The Coda sign is to be taken only when ending the tune unless otherwise stated. Some tunes have dual Codas(-$—1 and —éz) to
make it possibleto fit a complex tune on two pages.

3. All repeats are observed during a 'D.C.al Coda' or 'D.S. al Coda' except in the following cases:
a) when a Coda sign appears in a repeated section; the Coda is taken before repeating (unless marked 'on repeat’).
b) when an instruction to the contrary appears (e.g. 'D.S. al 2nd ending al Coda’).
4. A Coda sign just within repeats is taken before repeating. A Coda sign just outside of repeats is taken after repeating.

5. When no solo form is specified, the whole tune is used for solos (except any Coda).

6ITill CuelOn Cue signifiesdual endings for a section that repeats indefinitely. The 'till cue' ending is played until cue, at
which point the 'on cue' ending is played instead.

7. A section marked ‘4x's” is played four times (repeated three times).

8. A section marked 'ENDING' is played to end a tune; it directly follows the last bar of the head.

CHORDS '

9. Chords fall on the beat over which they are placed.

10. Chords carry over to the next bar when no other chords or rests appear.

11.Chords in parentheses are optional except in the following cases:
a) turn arounds
b) chords continued from the line before
c) verbal comment explaining thier use (for solos, for bass but not piano, only at certain times, etc.)

12.Optional chords in parentheses last as long as the chord they are written over or until the closing parenthesis is encountered,
whichever is longer.

13 Written-out piano or guitar voicings are meant to be played as written. Chord symbolsappearing with such voicings often
will not describe the complete voicing; they are meant to aid sight reading and are often used for solos.

14. Multiple voices playing different rhythms are separated by having their stems lie in opposite directions whenever possible.

TERMS
15. An 'altered ' dominant chord is one in which neither the fifth nor the ninth appears unaltered. Thus it contains b5 &/ or #5,
and b9 &/or #9.
16. 'Freely' signifies the absense of a steady tempo. } [
or X

17.Duringa 'break. . . ... i' piano, bass and drums all observe the same rests. The last beat played is notated as
to the left of the word 'break'.

18. A 'sample bass line’, 'sample solo', or 'sample till' is a transcribed line given as a point of reference.

TRANSPOSITIONS

19.Bass lines are always written to be read by a bass player, 1.e. one octave higher than they sound.

20. Tenor sax and guitar lines are often written an octave higher than they sound and flute lines an octave lower to put them in
a more readable range There will be a verbal note to this effect in every case.

21. All horn and harmony parts are wntten in concert key (not transposed).

ABBREVIATIONS elec.pn. ....... electricpiano SOY. vvvvnnenns soprano saxophone
15ma......... two octaves higher flooai flute stac........... staccato

15mab....... two octaves lower gliss ......... glissando CTUE] o TR, suspended
8va.......... one octave higher gtr.. . ... ... guitar synth. ........ synthesizer
8vab......... one octave lower mdef ........ indefinite (till cue) ten.......... . tenor saxophone
accel......... accelerando LH ....... prano left hand trb.. ... trombone
alt.....oeet s altered Med... . . . Medium trbs. . ....... . trombones

bari ......... bdntone saxophone NC........... No Chord trp. .. trumpet

bkgr. ......... background Ong. ........ Original trps.. oo trumpets
bs............ bass perc. . ... ... percussion UNIS. vuvvvenn. unison

CreSC. vunnnnnsn crescendo pn......... piano VSt Volti Subito (quickpage
decres. ....... decrescendo rall ...... rallentando W/ o with turn)
dr............ drums RH .......... pianoright hand ) G time

elec.bs ..... electric bass ... ntardando X'S i times

ORNAMENTS AND SYMBOLS

Slide into the note from  Slide into the note from  Fall away from the Fall away from the Top.note of a complete

a short distance below  a greater distance below note a short distance  note a greater distance  voicing

= == = o

I!;’
’

A rapid variation of pitch A muted or Rhythm played by drums
upward, much like a trill Mordent optional pitch  Note with indeterminate pitch  or percussion I
Vasa'd N =

e Sete e 3=

| T [USURIURISA— et e RV AU,

L




CHORD SYMBOLS
The chord symbolsused in this book follow {with some exceptions) the system outhned in "Standard Chord Symbol Notation™
Carl Brandt and Clinton Roemer. It is hoped you will find them clear, completeard unambiguous
low are two groups of chord spellings.
1) The full range of chords normally encountered, given with a C root, and
2; Some more unusual chords, all of which appear in tunes in this book (Nute some groups of notes below could be given
differentnames, depending on context. See previous page for a defirut:on of altered chords)

(No Chord) o (add 9
N.C Chaiss C ce C*x C
6 ===t ="
13 13
CCudl Cded Bl gm ol o g
T ﬂ

L4 § ) 1
At 0

—a A@:% PR - - P ¥
%—‘ B & g B :
C,m ché CMI% CMI““ q) CMI7 CNE‘“M 1) c M‘Y(add 13)
7 — = o ka ba— 5
Phg— g 88 g IE
1%
f (v$)
Cul Cm Cm CM‘(MA” chl(MA7) CM.'IMI CMth, CMl
58 i |ﬁ ?& .‘T __% f,wl
B - S - S A N F - T v
) cdim. CO'] Co‘l(addMM)C'l' CSUS C.éus Cqsus E}US C.,75|054-3
¢ s Tbe b8 e —Thg
B g &= & £Eer
7 qe# ) 13641 (v5) (b5)
Cud¥ Cp#® Cha J}gy %@A Jc‘r | qe
‘%:"A gﬁ %‘ M.y- N D
E%: B 8 -2 _-
49
CTH e cTen  cTed O O CT(E)
A Iﬁ —h - ,bﬁ‘.:— }

V_ >4 V.

N2

— 1

RS - ._
CTen Gt ) T O C P i e
7= £ — | -6

.2 -6 -

G G Eg B% C}E“’ V) s o, Tonit9)

—— o ] & h
52 Z—a——ibe : oe— |78 2
> 14 % & 14 A
w8 § © -0 -2
d ’§ dd #4 ady 1
| Cludlsus™  FATusd®  gpaddt®) AF(IAL)  Chu’landts)
i ot &
% doe—|he

> b5 g

F/F# E% qu%\ GMA.;(é?F E %A}WF” BMA."sus/F "

% i1 5 e

o

VIIT



Actual Proof

Medium Funk (lntro) Herbie Hancock
= 7
Jn 130 Cwmi .
A
(A"\} €< — y y i y 7z
o (light pn. comping) . 7
ght pn. comping Vamp till cue
RLGL
(On cue) G M b
Al Cu’ B
M A S —_
- —— D b i —
~ (flute) ———— pn. fill- - - - - -
E[,M"?(bS)
TH\ AI3 AI3 D=
A (#5) A Asus o~ _ 07 e . be ke Lo
- ¢ [Y] L — i i o ll'/‘ .
7 v ] { '{ )]
____________________ _II / I I
(5) o ? Ebp 71
El’/W.7 B7sus C L DN\I7 Em Ama ‘-
e # 4o e i £ - . > £ - _
A S D} D} D} o
, g e — ; :
A ]
7
NC F =
e e e e T
7 P b 7 - o b;_ 7 h_r IL/‘ 7 7 5 S
. / bs. T ~—
{pn wi bs) Solo on |A] .
After solos, D. C. al Coda
(Flute solo ) (On cque’ 9 FMA; (3/\'\}7 EbMA.ﬂ/#[;)
MA
$ /CA/\I.7 BH' SUS & ~o - E_.\_ D NC - & _'_/-\_9_
AL LS Z- (3 F o - L — . o = - O] —
. * 7 7 O
Vamp till cue o (dr. fill)----------- —

Sample keyboard comp. for Intro, bars 1 and 2 of letter A and bars 1 and 2 of Coda.

.

A
—

A A - A
G— ¢ 5L : 7 o —
@ T ===
C 7 e etc.
o - rd [ [YK] | /) rd (7] (70 U/
VA [J 7 | 4 < ! | 4

Fuirst two bars of A may be repeated.
Head 1s played twice before solos

©1973 Hancock Music Used by Permission



Medium Funk

Actual Proof (Bass)

/=130 <|ntro) C:Ml7
__ b — . - - N
A & A, . ILL) of = o S — &y —
o - : Vamp till cue
ncue
Al Cw’
b — o o o L
F e e T e Fee ")
AN s —— (rr.ielody starts)
T(#11)
Cwm’ Gome A A
o o o .- B lo o P (o) o
—2 =l =k e ——
b5)
A1ssus Eb/v\lﬂ Lo ™
= —— ™~ — =— - . () -ﬁ
[ = — A F' {') \1 .
(5)
(il
b7 07 D[,‘I EbMA/
E—A"L B'sus :Usél, DM|7E_N\I7 AMAQ A
- . - , -
ey . i s e Eam i B
L 2
7
NC é}; ) e MElebe, .. e e LR ©
5 - (®) + 7 ) S o ) 7 ﬁ
4 Z e/ 07/ 4 4 e/ e/ 07/ 1}]1}
(play everycborus)———————-—-————————---—————-—--——————-——————--———: ————— :
Soloon |A].
After solos, D. C. al Coda
On cue)
7 Gma
% C:N\I7 quus AMAQ FMA/ e
I') - o o Mer— E D
D e o ’ D} 7+ & ¢ ¢ ¢ . D} D 7 g
A . b o/ E e/ /) ¢ ¢ 7 [ u Q/Jﬁ o.// 3
- - 'I . I r
E[,M&w)
e = 2 b =
[

(dr. fill)

Bass line is freely interpreted (except last two bars of A, which are played every chorus).
First two bars of A may be repeated.
Head is played twice before solos.



The Aerie

Med. Jazz Waltz Peggy Stern
Al =122
s i ﬁﬁ Il% e — +#
- 1 el A
T
(pn w/ gtr. & ten. 8va b.) (#5) T(#5) S o
b5 Dl’MA . C'Y\A7 BbM % AbM 7(é5)
[\':3 .-6 C 55:: !’) ll‘/‘4 :
(sample voicings, pn. LH.)
’: [~ /, /, ]
“(55) 7(5) )
Ami Fma™” AN\I6 FMAﬂ
_9_ Iﬂ'_ |=,
e
] 1 ‘&
B L
— ‘\
.
D.b ma C MA'I(#S) BbMAﬁtS) Ab/vx Ties)
bﬂs_ : o b C L C
— |
" # ﬁ : £
: S—
F# (acd 9) baxa? +(add 49)
A s Boma F
MI e & 44,8
/——F i —
B T | | P tg he
g B b? i L i Sf ; W ~
1% P
Chma’ - Dma’ Dbma’
Eb ‘2 E bl EP
y 4 v A V4 oy
V4 V4 V4 y £

©1992 Estrella Music Used by Permission




L, 7/~ ] N
T7(£5) b (add ) bdl . 5uspendgd timeg-+----------- 4
- [0 - S T4 -

A

f H A 'b ) . ») :h—. o —
S 7 [} a‘
Cb'\’\/5‘7/ Fpyfodd® Dbma’ Ao
E g CH % C | g
y 4 II Il II [I ll 1
i last time: [ N
= |
B N NNt
(b5 b
b ol . Nl O |
> . ﬁ 0 q-/ < -
5 : =
‘ last x: rit. ) ___________________ .
(Solos ) — blafrf t;‘me;["] (fine)
#5 b, 7¢5)
Db’ 7(45) Boma’ APma’’
C Cma
Hl & 2 4 / 4 - / /- / y 4 y 4
W 4 y 4 Y 4 y 4 y 4 y 4 y 4 y 4 y 4 / / /
Fma
AN\I A 2 .
y 4 y A W 4 y 4 y 4 y 4 7 >
£ £ £ L r 4 y 4 A .
74h
AnaTe?
9
C#Mlq C# 2 2 C# M
y S SN 4 y SR SR 4 W f 4 —— e — —
y AR 4 y A A— 4 V7 /7 Y Sy — 7
Find™?
Am A 2 2 Ami
y S 4 y 4 y A AR 4 7 7 4 - - P — -
y A S—" 4 y A A 4 y 4 & y 4 &  G— Sa— —

Head is played twice before solos, once after solos.

Solo on CCD

After solos, D. C. al fine



Ain't That Peculiar

Medium Rock

Eddie Holland & Norman Whitfield
/=164  (lntro) E bass (As sung by Marvin Gaye)
YT E . N H g ‘_-_ m— . — #’l_i
ﬁﬁ% - | g g f (~
(bass) -0 - -o- - - R \.Ju
(pn.'w/ gtr.)
fw_ E D
D/ F#MI D/ D/ F =
, €& E ""EE E e E JEp _E
e e
. oL | |
vﬁ' ~— \_/ “(etc) Hon ey,
(pn. w/ gtr.) D
A D/E E F#MI/E E D/E g f E E F#MI/E E D/E
e I=—=> L _ L )—~) 4 —_) o
gﬁ B} - e — - =
/7 / /) /) 7/ -
1. You do me wrong but still  I'm «ca - zy a - bout you,___
D, E P, E D Or E Fm.ED
¢ A LE = ¢ AD oM
: ) Vi — /] / '/\ () —
Stay a - way too long and 1 can't do with - out___ you,___

D, D, A Dy AD,

D D D
O A A AR AR AN

L) ]

N \—>

. b ; . TN
_g_lp O Y -
—
Ev - ty chance you get you seem___. to hurt me more and more,
D. E Fém_ E D_ D_ E Féw_ E D.
e BT ), E gy B, EpT JEry E
D A — = T s — y S
— ' i ) ) — ) < ]
4 4 4 4
But each hurt  makes my love __  strong - er that be-fore._____ I know
E. B E. BE.B E. D A D4 D, A Dy
B B B B A AT AT A
I P2l P e L SRR
€ —
flow - ers grow through rain, But how can love___ grow through rain?
DA Di A Do A D D. E Ffu_ E D
ALY AL A s Rl LB o JE
- ] , - ¥ i
/) et
uh amn't that pe - cu - liar, a pe - cu - li-ar-

©1965, 1975 (Renewed 1993) Jobete Music Co Inc, USA Used by permission of CPP/Belwin, Inc, Miamy, FL and Jobete Music Co (UK) Ltd , London
WC2H 0EA All Rights Reserved
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D. E Ffw_ E D D. E
E E E E
=2 L LE - B ¢ B—p L
—_— ) £+
i - ty, Ain't  that pe - cu - liar, ba - by,
F¥w E D D- E Fém_ E D
e 3= B« B— T OB} E
€ 4 /) r
pe - cu Liar  as can be?
B . E bassl _— "
(pn.‘;v/ gtr) i e i e c . Ah ;h ah,
D Féw_ E D. D. E Fim. E D
RIS - S R L R AL S
— v, ¢ ¢ n—"
_ (ah ah ah, )  Hey hey, (Hey  hey, ) Ah ah ah,__
E )
5B g B BE O DA AL Da
¢ BL BB TR o AL OBy PT A
T rd ] o y ¢ i ti
— (Ah ah ah, ) Hey_ hey, (Hey___ hey, )# Ah ah ah,
DL E Fw E D D. E FwE D
AN LE 3y B o BT JENE
—_ l//-\ ~ l/\ 3 - l/—\ —
. (Ah ah ah, Ah ah ah (Ah ah ah. )
D.S. al Coda(3rd verse)
% F#m E D D/E E Fém_ E D
L E ) B e B—1 L L.Ep>~ JE
Said I don't un - der - stand it, ba by, It's S0
o - E(start to Fge) D e
) E M ) /E
S I L P e
S L~ = — ] — —&
strange some times, Ain't it pe - cu - liar, _ dar - lin/,
Second verse: Third verse: (Fad 2)

You tell me lies, that should be obvious to me,
But I'm so much in love, baby, till I don’'t want to see
That things you do and say are designed to make me blue,

It's a doggone shame my love for you makes all your lies seem

true.

If the truth makes love last longer,
why do lies make my love stronger?

Uh-Ain't that peculiar...

I've cried so much, just like a child that’s lost a toy,
Maybe, baby, you think these tears I cry are tears of joy,
A child can cry so much until you do everything they say,
But unlike a child my tears don’t help me to get my way.
I know love can last through years,

but how can love last through tears?
Uh—Ain’t that peculiar...



Medium Rock
.= 164 (ntro)

Ain't That Peculiar (Rhythm)

— a—
) a%uw ’ . - ; L
-o >~ o - o o o
(pn. w/ gtr)
, N [— E bass — p— P
%u%ﬁn = i / —& r i y —
W
(bass) -
9 T N — — K— l
y rd N - D I Y /4
(P” tr) : F#. ~— D
)
DE E M'/E E E q
| L
%EL_% - v IN o N 1]
7 7 ARG
— _6_'
g ~ N | | — I [
= ¢ ! I W N = I 0
L ﬁ: .
* N’
N
D/E E Fm E D. E
E —T
2 Ca—_) Yy D S—( - Y -i -
g7 7
e = , — ——
—6“‘
| | A | | L A \ | | |
| j N — I} N—1 1

B ) I o ]
- o
L 2
‘%_—i—l\—%r { ——T [ v / 4
D~ ' Féfw = ‘D
Y ) b [ ] [ S S—— r




e
T (a'a)
BARRRGN S
hg o0
aa
ld —._._/B
-1 (a 8]
n :Dmhy

¢
s T IN]
G
“ ) L
S
= it
LL
L fele] e L
T y
1 VD/E W
\ |
N

N—’ & @ g *

\ .v-
|
|

™

N

UJ/

i .D/E J

ka VE an

AN TERRFS

L elels “mm 0
e 1

|7 '
) /tc

EE QO e

i

LL]
.ol
*

Bl

;Rmﬁ LLI ™

A

] u-n—nM W

L

Bl Ebass

_‘_

(bs. like

(pn. w/ gtr)

Intro)

[ ./ 4

DS. al Coda

N
[A~_1
S

] N |
rd ] 1y !
[
.
L
e

& E
T (fade)

N
QI
D/E Bl
E .RW
L
W
M
L
(BN

-
(start to fade)

[P =N

O

ph—



Photo by Tom Copi EDDIE DANIELS



Aja’s Theme

Torrie Zito
(As played by Eddie Daniels)

(Freely) Talt
YA Ebma’ =3 DN“ Ebwsy AT, Bbs?
A — pe——
~——c |
D~ Y 5 O
) s - -
(clar) Abo 3 —°
b 13 b9)
Bhm’ B —s A "’r‘é i, GCPus__ G Cud
T & = : o
7" —‘-\/“- e
9 BET Bma’ ) by, 7 (3
T
Fas _ Pr meo R, B Bl A™o D
: . 5 = o
L3 L 32— . .
(/j’\ed Swing Ballad)  (Gdd bs. & dr.)
D7 Dbma’ 56 AT
A AP A —ao Gw'™, CP Em™s
[ T ; Yo b 7
— L?Jug\. L 3 —
(9 7 69) 7 (MAT) oy
B DN\ A SUs D/v\l7 A SUS DN\I EbN\A — DmiDmi G’sﬂ‘l GW)
: —3 .1 3 — 3 3 —
v O, I —— ¢
: o ) : : ]
G @~ 769 7 G -
sus sUs 5
Cm’ Cﬁg_ﬂ 35— Cm — 3t CPuwsCP
I i ; : 2
: —
- o -
[s) 7
9 B Bowa_ e ba’ Tlalt)
ClFfss P mu™p_, E™ Ewd A" pyf
. ! X S O
L3 - 7 : -3
*9 6
D 7(:5) G (#5) $C Q Eb"'“/ BbMA b
M —an ome Cw', S F Ebma’
oo b = = ==
7
Dbma Chma’ Bbma’ F’ Bb”
[§ ) -
I Solo on form (ABC)
bin® b bana?
9 EPm> Boma” Boma
@CN\: — b F Ebma’ Dbma Chwa’ 2
T — ] Q < < =
T o— | | |
~ rit) (clar. fills)

Solos and out head are in time.
For solos, each bar may be two bars of swing.
Melody is freely interpreted.

©1986 Torrie Zito Music Used by Permission
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Love
Lyric: Alan Jay Lerner
Music: Frederick Lowe

Almost Like Being in

Med'um Sw;ng . - ‘va\i? GN\|77 v )
. B |AlEbwa F Boma’ Dw' G
P e Z i
—x F =
o
What a day this has  been! What a rare  mood I'm m! Why, it's
7 T69) / 7
CMI Fqsus F Bb6 \FM! BW )
€ 2 o & —§
i
! \
al - most like be - ing in love. There’s  a
; . DOw” G/v\|77 ;- )
7%
Ebwa F Bbma’ Dm' &
’ 2 3
smile on my face for the whole hu - man race. Why, it's
b9) 6
C:N\I7 Fqsus FW Bb
al - most like be - ing in love. All the
7
Bl Aw’ D" | ma’
2 : ! fo 2
mu sic of life seems to be, like a
D7 ; FN.\; B )
Gm’ C’ Aw' D
bs o
bell that is ring - ing for me. And from the
; v DOw” Gv/w.’.7 ; )
C|Ebma F Bbma’ Dw' G
way that 1 feel when  that bell starts  to peal I could
7 Cor d B} 1 S d
Cmi C# D C#
7 -~ é[ -4 -
swear I was fall - ing, I could swear I was fall - ing, it’s
7:9) o 7
CMIq CN\I‘? F Bb (FN\I Bb7)
al most like be - ing in love.

©1947 (renewed 1975) Alan Jay Lerner and Frederick Loewe c/o EMI U Catalog Inc.and Warner/Chappell Music, Inc. Used by Pernussion of CPP/Belwn, Inc , Miami,

FL. All Rights Reserved
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American Gothic

Med. Furk (o) Bob Berg
.=126 D (add 9) 1 2 .
A s . . . N . cym. fills- -
f I } | } { E I { 'II. Il e { iIR:: B g YK .
TR e : - =
'6;_ R gl
(pn. & gtr.) f f I: P - (o)
. e e & 2. o,
e ] A 1 od — e AP ud ———
7€ o Y : } — e | 61O
I !
A bs. w/ pn. 8va'b.) = 7 -
mit 3) 6 6
, D (D%) C%
% | e, Pt
- > iy A "
(omit 3) Abass Bb BMI G b B/b
D ., \gbass Abass B bass C i
% % f : T ‘—% 1 T
A T [vK) Y é i | 1 [ | I !7{ N
¢ > " et ‘ :ilv . ( 4/-'7 )
B F(omit 3) Eb(omit 3) ten. wi pn.
 I— m | = | | y ,
| | i 1 1 |
= e S e be—e —,—é —
~ 4
9 (omit 3)
(EbMA ) Flor — Cbass Db D/v\l
[ S
| [} N () 7
— = ! #h’ - er - | i 7 -

Eb(om,t 3) F(omlt 3) Db(omlt 3)

Eb(omﬂ: 3) Bb(omit 3)C(°m't 3)Eb(omlt 3)F(omrt 3)

beo o i — ] Lo @ ] i — — b
o b = S* e e _e o -
(pn.) ===
{add §) C(add )
(add 9)
C Bb p— C , ) F= Bb f— ) D GSSD - omit on DS—‘
SECT Sl T et v
B ~ Vu i |- [ J ~ v' \‘:/ S ———
(add ten) (add 9)
D F# F#Ml(add‘?) F/
| ?,\I '|\ = { G '/'\‘AI ) FSUSﬁ‘/B » ﬂ A
j | . T d —
E===aF A= e ad
#;“ & ’ (ten) — 5 | | S
- F(add?) Q q AMl 7 7(#’”
Ama A Bwm Fw' . Ew’ Db
S i | § S |
i i | g L4 i o & ;'\v
1 — [ | ~: Ve r — #\_/0 ©
(Tenor Solo, Half-Time Feel )
e 9 3 dd 9
DI~F Dwm’ Dbma Eb% Floddd
7L L— L L S LK

(omit letter D on DS)

(Orlg Feel)

IE] F bass

Ebass Ebbass DN\|

)
(ten)

—

13(#11)
Dbbass C_Eq_ff _§bass Bb 1

|
1

I I I

—

L
iele

[ e

_‘_!

@

4

©1991 Fire And Ice Music Used by Permission




(b3

I o/
o e/
7 4

C
A bass — B% bass  Cpass Db Dn"
] _i,